U.S. COPYRIGHT LAW AND IHSMA FESTIVALS
For a consistent interpretation of the law, this document serves as a guideline as schools/directors/students
approach state festival performances. ANY PERFORMANCE OBSERVED IN VIOLATION OF THE
COPYRIGHT LAWS WILL BE DISQUALIFIED!
IF AT ALL POSSIBLE, the student/accompanist/adjudicator should be provided with a legally printed,
copyrighted, published edition. There is no possible violation if this is done. This can be borrowed from a
neighboring district.
HOWEVER
When this cannot be done, several options lie open to the director. Judges are instructed to accept, as a
legitimate score, any of the following:
1. A copied score with an attached, signed statement from a music supply house stating that the music is
on order and will be delivered and paid for upon its arrival. This order SHOULD BE initiated at least 30
days prior to the festival date.
2. A copied score with an attached, signed statement from either the publishing company or composer,
verifying the duplication/arrangement that is present. (The IHSMA website has Permission to Arrange
and Permission to Perform Out-of-Print Music application forms available online.)
3. A copied score containing the application for either Permission to Arrange or Permission to Duplicate
Out-of-Print music that has been originated at least 30 days prior to the festival for which no response has
been received. (This would demand the originator of the forms duplicate and keep a copy at the time of
the original request.)
4. Original Composition. This must contain a statement from the composer granting permission to perform
and/or duplicate.
5. Transposition. Transposition of vocal solo or ensemble literature not available in the needed key
is permissible provided the student/director supply a copy of the original arrangement from which the
transposition was made.
6. Reductions for instrumental ensembles: A director must construct a reduced score for instrumental
ensembles for which no conductor’s score is available.
7. Accompanists may play from duplicated music in a binder or from a digital device (ie. iPad) provided they
give the adjudicator TWO legitimate copies of the score.
Keep in mind that ANY AND ALL arrangements, other than legitimate scores, must have a Permission to
Arrange form attached granting approval. Directors cannot rewrite parts to accommodate a speciﬁc solo
or ensemble without securing “Permission to Arrange” from the publisher. Instrumental substitutions are
acceptable providing students read from the published part or from cues written into a published part. Directors
wishing to create a transposed part must secure “Permission to Arrange”. That permission must be attached
to each set of music presented to the adjudication panel. Cuts made in any selection should only be made
to bring the performance within the time constraints of the festival and should only eliminate unneccessary
repetition. Cuts should NOT be made to avoid overly diﬃcult passages. Piano (accompaniment) introductions
and lengthy piano (accompaniment) interludes are acceptable places to cut. “Emergency provisions” of the
law allow for duplication of music that has been lost/destroyed without suﬃcient time to secure replacement.
It does assume a legal copy will be obtained to replace the lost item(s). Iowa music stores with the capacity to
generate music in the desired key via Notestation equipment should stamp each selection with an embossing
stamp assuring adjudicators copyright fees have been paid in the purchase of this service.
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SOLO/SMALL ENSEMBLE FESTIVAL RATING SYSTEM
Adjudicator Guidelines
These percentages are not mandated levels but rather should reﬂect the adjudicator’s expectations of an average
festival day. Adjudicators are to award NO plusses or minuses or half-point ratings.
DIVISION I: (25%-40%) A superior performance. Outstanding in nearly every detail. Nearly every detail – they are
not perfect, but they should be as good as students for this particular event can perform.
DIVISION II: (40%-55%) An excellent performance. An extraordinary performance in many respects but not worthy
of the highest rating because of minor defects in performance and/or ineﬀective interpretation. Ineﬀective
interpretation might be - dynamics are happening, they are just not musical.
DIVISION III: (10%-25%) A good performance. Shows accomplishment and promise but lacking in ﬁnesse,
interpretation and the essential qualities necessary for a higher rating. Dynamics are no longer happening. The
lack of ﬁnesse is obvious, and many essential qualities simply are not present.
DIVISION IV: (2%-10%) A fair performance. Not worthy of a higher rating because of basic weaknesses in many
of the fundamental factors of a good musical performance. You are getting a legitimate eﬀort; there simply is
very little musical that is happening. Coordination is obviously lacking and, at times, you may wonder if they will
ﬁnish together.
DIVISION V: (0%-3%) A poor performance. Obviously lacking preparation, practice, and observation of the
necessities of a good festival performance. You are not getting a legitimate eﬀort.

SOLO/SMALL ENSEMBLE FESTIVAL REGULATIONS
1) STUDENT ELIGIBILITY
A) In addition to IHSMA Constitution Article VI, Section 1 (Spring Bulletin, No. 256, p. 44-45),
participation is restricted to students from member schools of the Iowa High School Music
Association and enrolled in grades 7-12 only. Participating students must be currently enrolled
and in good standing in an appropriate curricular musical ensemble within their school.
Instrumentalists wishing to participate would need to be enrolled in a curricular musical
ensemble that is instrumental in nature (typically band or orchestra). Vocalists wishing to
participate would need to be enrolled in a curricular musical ensemble that is choral in nature
(typically chorus). This should be interpreted as the minimum requirement for school districts
to meet. To be considered a member of the respective ensemble, a student must be enrolled
and in attendance at a minimum of 50% of the scheduled rehearsal sessions. 9th graders
not eligible for a high school curricular ensemble as a result of district grade combinations,
i.e., 7-8-9 or 8-9, will be determined to be eligible provided they meet the attendance
requirements for a corresponding curricular ensemble as speciﬁed above. Membership in
curricular ensembles is required for all school districts where such ensembles exist. Pupils
below 9th grade may compete in ensemble events; however, it must be understood that a
majority (50%) of the ensemble must be of at least 9 th grade status. Pupils below 9th grade
are NOT permitted solo performances at this event.
2) FESTIVAL DATES
A) Class 3A: April 10, 2021 (recording/score uploaded by April 7, 2021 @ 5 PM)
B) Class 2A: April 17, 2021 (recording/score uploaded by April 14, 2021 @ 5 PM)
C) Classes 4A/1A: April 24, 2021 (recording/score uploaded by April 21, 2021 @ 5 PM)
3) REGISTRATION AND EXPENSES
A) Registration for this festival will be online. Instructions for registering online will be available
on the IHSMA website.
B) FEE: $13.00 per entry, solo or ensemble. All registration fees are to be sent to Alan S.
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Greiner, Executive Director, Iowa High School Music Association, P.O. Box 10, Boone, Iowa
50036-0010.
C) Registrations must be completed by the established deadlines. Purchase Orders will be
accepted. No registration fees will be returned or refunded under any circumstance after the
registration deadline has passed for Solo/Small Ensemble Festival. Changes in registration
will be accepted, without penalty, through the penalty deadline date by notifying the IHSMA
oﬃce, in writing, of the correction. Changes in registration after the penalty deadline will
be accepted provided the school pays a penalty of twice the registration fee ($26 per
entry). Additions in registration will be accepted after the penalty deadline but will
carry an additional penalty of double the registration fee. Example: one additional entry
would cost $13.00 (original registration fee) + $6.50 (50% late penalty up to $25 per school) +
$26.00 (additional penalty after penalty deadline: double registration fee) = $45.50 per entry.
Failure by member schools to abide by their registration form and the established rules of
the Association will result in disqualiﬁcation of the entries involved and a letter of reprimand
to the administration of that school, directing communication with the involved director. Each
school will be responsible for payment for the events registered plus any penalties incurred.
D) The previous registration limitations associated with this festival have been removed. Schools
are permitted unlimited registration into this festival.
E) Expenses incurred by a participating school (meals, lodging, etc.) should be paid by the
participating school. The Iowa High School Music Association assumes no responsibility in
this regard.
4) SCHEDULING
A) Scratches must be reported online prior to the recording submission deadline.
5) PERSONNEL/PERFORMANCE
A) SOLO PERFORMANCE GUIDELINES
1. A student is permitted only one vocal solo performance.
2. Instrumentally, a student is permitted multiple solo performances provided they change
instrument and selection for each registered entry.
B) DUET GUIDELINES
1. Vocal Duets - see vocal ensemble caption. Students may be in multiple vocal duets as
long as they change literature and duet partner.
2. String, Woodwind, Brass, and Percussion Duets – see corresponding ensemble captions.
Students may perform in multiple woodwind, brass, string, or percussion duet entries as
long as they change music and either partner or instrument.
3. Piano Duets - see piano duet caption. Students may enter multiple piano duet entries
provided they change literature and partner. Duet entries must be 1 piano, 4 hands.
C) DUPLICATION OF PERSONNEL/MUSIC
1. Students may not perform the same piece of music (identical arrangement) more than
once during the festival day.
2. Students are allowed to participate in more than one ensemble of the exact same type
provided the regulation 6C1 (above) is followed.
D) The memoraization requirement for piano and vocal events has been eliminated for this year.
E) Wind/Percussion entry clariﬁcation:
• Ensembles are restricted one player to a part
• Ensembles may be conducted - allowed this year
• Choir entries may have multiple players on a part
• Choir entries may be conducted
6) LITERATURE SELECTION
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A) See “Selection of Festival Literature” on page 8.
B) Musical Theatre literature selections, when used, should be of good quality. Directors are
encouraged to pair a selection from Musical Theatre with a contrasting selection in the classical
or art song style. Adjudicator concerns regarding choice of literature will be addressed on the
adjudication form under “other performance factors.”
7) LEGITIMATE INSTRUMENTS
A) The French Horn will be considered a woodwind instrument only in a Mixed Woodwind
Ensemble.
B) Electronic instruments, accompaniments, and/or sound eﬀects speciﬁcally called for in the
score will be allowed at the Solo-Small Ensemble Festival. Electronic instruments may be
substituted for the following acoustic instruments: harpsichord, celeste, organ, and harp.
NO other acoustic instrumental substitutions will be allowed (i.e. bass keyboard for bass).
Directors should consult the “Guidance Regarding the Use of SmartMusic and other Electronic
Accompaniments at IHSMA Festivals” on pg. 27 for a complete listing of requirements and
suggestions.
C) The Executive Committee has ruled that the human body is NOT a percussion instrument.
Directors should exclude compositions that utilize exclusively special eﬀects (hand clapping,
body slapping) as the primary compositional device. Special eﬀects are permissible as long
as they are not the primary compositional device used.
D) Wind/Percussion ensembles may substitute instrumentation if there is a transposition of
octave (ﬂute/piccolo) or like key (oboe/ﬂute). This regulation does not pertain to directed
choirs.
8) COPYRIGHT
A) Refer to the section entitled “The U.S. Copyright Law and IHSMA Festivals” previously cited
in this bulletin.
B) The Executive Committee has ruled that schools should not photocopy copyrighted material.
Judges will be instructed to withhold all ratings where a violation of this occurs. Performances
in violation of this directive will be disqualiﬁed by the Executive Director.
C) Students must perform from a purchased copy (original). Exceptions: 1) Unperformable page
turns may be duplicated. 2) Exceptions noted within the “U.S. Copyright Law and IHSMA
Festivals” section previously cited.
D) Repeats cannot be added to a work without securing Permission to Arrange from the publisher.
E) If music is acquired through downloadable means, the director must attach to the judge’s
copy the page that explains the origin (website, Note Station, CD Sheet Music, etc.) of the
music and the rights to duplicate. In the case of music that is downloaded and purchased by
single copy, an invoice must be provided showing the purchases of multiple copies.
F) ANY AND ALL arrangements, other than legitimate scores, must have a Permission to Arrange
form attached granting approval. Directors cannot rewrite parts to accommodate a speciﬁc solo or
ensemble without securing Permission to Arrange from the publisher. Instrumental substitutions are
acceptable provided students read from the published part or from cues written into a published part.
Directors wishing to create a transposed part must secure Permission to Arrange. That permission
must be attached to each set of music presented to the adjudication panel. Cuts made in any selection
should only be made to bring the performance within the time constraints of the festival and should
only eliminate unneccessary repetition. Cuts should NOT be made to avoid overly diﬃcult passages.
Piano (accompaniment) introductions and lengthy piano (accompaniment) interludes are acceptable
places to cut.

9) ADJUDICATOR’S SCORE – PROVIDED BY SOLOIST/SMALL ENSEMBLE
A) All participants must provide a copy of the score for the convenience of the adjudicator. This
score will be provided to the adjudicator as a .pdf document uploaded to the schools Dropbox
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or Google Drive with a viewable link uploaded to the IHSMA website. All performers will
be required to hold up the music they will be performing from prior to their performance to
demonstrate that they are performing from a legal copy. Performances that do not provide
a legitimate score as outlined in the “U.S. Copyright Law and IHSMA Festivals” section
previously cited in this publication will be withheld. *See exceptions under the COMMENTS
ONLY heading.
B) ALL MEASURES MUST BE NUMBERED in the copy provided to the adjudicator.
Performances not complying with this regulation will not be allowed to perform until these
criteria are met.
C) A director MUST construct a reduced/condensed score for instrumental ensembles for which
no conductor’s score is available. Individual parts will not be accepted. Performances not
supplying the adjudicator a reduced/condensed score for instrumental ensembles may be
heard for “comments only.”
D) Instrumental directors should be cautioned against providing adjudicators with a piano score
that contains the instrumental line for solo performances. Such copies normally do not
contain the dynamic markings, phrasing, articulations, etc.
E) “Cuts” made in any selection, in order to meet maximum performance time speciﬁcations,
should be made only to avoid unneeded repetition and not to avoid overly diﬃcult passages.
10) “COMMENTS ONLY” PERFORMANCES
Performances employing this option should write “Comments Only” BOLDLY across the top of
the adjudication form. If asked to provide this type of evaluation, NO numbers are to appear in
any circle NOR is the adjudicator to provide any indication of a divisional rating.
At the discretion of the director, any event may appear for “Comments Only”. “Comments Only”
is required for the following events:
A) Any event that is unable to provide a score for the adjudicator’s convenience.
B) Instrumental solos that are written with an accompaniment and then performed unaccompanied.
In the event of an extreme emergency, directors should contact the IHSMA oﬃce.
C) An ensemble confronted with inappropriate numbers due to illness, injury, emergency, etc.,
has the option to perform for “comments only.” They may also elect to perform for a rating
provided their membership can provide all of the necessary parts as demanded by the score.
11) TIMING OF EACH SOLO/SMALL ENSEMBLE PERFORMANCE
A) There is no minimum performance time this year.
B) Performances have a maximum time limit of either 5 or 6 minutes (Small Choirs and Chamber
Orchestras are 8 minutes). The maximum time limit is solely for the purpose of keeping the
festival schedule operating smoothly.
C) PERCUSSION: A percussion solo performance may include two works for diﬀerent
instruments (i.e., a snare drum solo and a marimba solo) to meet the minimum time limit.
The student may not play either piece as an individual solo at another time during the same
festival.
D) Timing of each Solo/Small Ensemble performance will begin with the ﬁrst note performed and
will run continuously until the last note of the performance. The clock will not stop between
movements or selections.
E) Participants and conductors must stop as soon as the oﬃcial timekeeper signals the end of
the performance time. The rating for a performance in violation will be withheld for referral
to the Executive Director.
F) Performers employing more than one selection should be instructed to move directly to the
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second selection with only a noticeable pause.
G) In case of mechanical diﬃculty in a performance, the participant(s) shall retire and return later
for the performance. The normal time allowance will be accorded for the second performance.
12) INTRODUCTION OF THE EVENT
Participants are encouraged to introduce their selections immediately prior to their performance.
Introductions are not considered a portion of the allotted performance time.
13) ACCOMPANIMENTS - ACCOMPANISTS
A) The method of presentation of vocal performances - accompanied or a cappella - is a decision
of the director. However, judges will be instructed to address the appropriateness of an
accompanied performance of a cappella literature in the “Other Performance Factors” of the
adjudication form.
B) Solos with written accompaniment other than the piano may be performed with suitable
instruments (up to 6 including the main keyboard instrument) provided the players, other
than the main keyboard player, are eligible students.
C) Any ensemble may be accompanied by piano if there is a piano part/contribution written and
desired by the composer. Exceptions will be noted under speciﬁc caption criteria. A reduced
score will not be allowed as a piano part.
D) Any school-approved accompanist may serve as an accompanist on the main keyboard
instrument. Only one person may perform the part intended as the main keyboard
accompaniment.
E) There is no maximum number of accompaniments allowed this year.
F) Small Choirs (vocal) may employ additional accompanying instruments (up to 6) in addition
to the main keyboard instrument.
G) Accompanists, for their own convenience, may copy scores and place them in a binder or
scan them into a digital device for use (i.e. iPad). However, as proof of their compliance with
U.S. Copyright Law, two legitimate copies of the score must be presented to the adjudicator.
H) Instrumental selections written with an accompaniment must be performed in that manner
unless emergency conditions prevent the accompanist from being present. In that situation,
the performer then has the option of performing for “Comments Only.” (see “Comments Only”
section - pg 21, item 11b)
I) Smart Music Accompaniments (or any other intelligent/interactive computerized
accompaniment programs as approved by the IHSMA Executive Committee) will be allowed
at the IHSMA Solo/Small Ensemble Festival for any entry where accompaniments are
allowed. See the Smart Music Accompaniments section on p.27 for a complete listing of
requirements and suggestions.
J) Recorded Accompanient: Live accompaniment is encouraged, but when it is not
possible, recorded accompaniment is allowed without consequence. The director of the
school performing will supply all equipment, including extension cords, when a recorded
accompaniment is used. The accompaniment must align with the printed adjudicator’s score.
14) ADJUDICATION FORMS and RECORDING INSTRUCTIONS
A) All performances should be recorded in 1 “take” - no splicing allowed
B) Students should hold up a legally purchased copy of their music, visible to the camera, to
prove that copyright law has been upheld (per NFHS agreement with rights holders) prior to
beginning their performance.
C) Score Upload instructions:
1. Schools will create a .pdf of the score with measures numbered.
2. Upload that .pdf score to the schools google drive or dropbox drive
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3. Make the link viewable by anyone with the link
4. Copy and paste that that link to the IHSMA website in the appropriate place
D) Video Upload instructions:
1. Upload the video to the schools google drive or dropbox drive
2. Make the link viewable by anyone with the link
3. Copy and paste that that link to the IHSMA website in the appropriate place
Solos-Vocal
There is no minimum performance time this year.
Vocal Solo (must sing literature written for solo voice) ..................................................................... 6 minutes
Small Ensembles-Vocal
There is no minimum performance time this year.
Vocal Ensemble .................................................................................................................................6 minutes
2-12 singers – there are no 2, 3 or 4-part literature requirements this year. May be directed. A student may
be in multiple vocal duets as long as they change literature and duet partner. Performances should not
utilize literature that requires more singers than what are present in the ensemble.
Madrigal (must sing at least 3 part literature at some point)..............................................................6 minutes
3-16 singers - unaccompanied - must sing literature written for madrigals - costumes and/or props are
NOT allowed.
Combination Ensemble (Vocal Adjudicator) ..................................................................................... 6 minutes
2-12 vocal, string, woodwind, brass, percussion performers in any combination performing music
suitable for the ensemble. Instrumental parts may not be doubled. There are no 2, 3 or 4-part literature
requirements this year. May be directed.
Small Choir (must sing at least 3 part literature at some point) .........................................................8 minutes
9-unlimited singers - may be directed - must sing literature appropriate for Chamber Choir or a small
chorus. Up to six additional instruments will be allowed for accompaniment. Madrigal literature is
acceptable in the chamber choir setting.
Solos-String
There is no minimum performance time this year.
String Solo (Violin, Viola, Cello, String Bass) ................................................................................... 6 minutes
Harp Solo.......................................................................................................................................... 6 minutes
Classical Guitar Solo ........................................................................................................................ 6 minutes
Small Ensembles-Strings
There is no minimum performance time this year.
String Ensemble ............................................................................................................................... 6 minutes
2-9 string players performing on string instruments required by the score. Accompaniment permitted if
required by the score. May be conducted.
Mixed Ensemble (String Adjudicator) ............................................................................................... 6 minutes
2-9 players; Any combination of string, woodwind, brass, percussion, piano, and vocal performers. May
be directed.
Mixed Choir/Chamber Orchestra (String Adjudicator) ...................................................................... 8 minutes
7-unlimited players, Any combination of string, woodwind, brass, percussion, piano, and vocal performers.
The performance should include music suitable for the ensemble. May be directed.
Solos-Piano
There is no minimum performance time this year.
Piano Solo ....................................................................................................................................... 6 minutes
Need not be memorized.
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Small Ensembles-Piano
There is no minimum performance time this year.
Piano Duet ........................................................................................................................................ 6 minutes
1 piano; 4 hands; need not be memorized.
Solos-Woodwind, Brass, Percussion
There is no minimum performance time this year.
(All woodwind, brass, and percussion solos have a maximum time limit of 6 minutes)
Clarinet Family Solos: Includes only Bb, Eb, A, Alto, Bass, and Contra-Bass/Alto Clarinets
Saxophone Family Solos: Includes only Soprano, Alto, Tenor, and Baritone Saxophones
Flute Family Solos: Includes only Piccolo, Flute, Alto Flute, and Bass Flute.
Double Reed Family Solos: Includes only Oboe, Bassoon, and English Horn
High Brass Family Solos: Includes only Cornets, Trumpets, Flugelhorns, and French Horn
Low Brass Family Solos: Includes only Trombones, Euphoniums, and Tubas
Percussion Family Solos: Includes only Snare Drum, Tympani, Keyboard, Steel Drum, and Multiple
Percussion
Small Ensembles-Woodwind, Brass, Percussion
There is no minimum performance time this year.
Flute Ensemble ................................................................................................................................ 6 minutes
2-6 ﬂute players performing music suitable for the ensemble. May be directed.
Double Reed Ensemble ................................................................................................................... 6 minutes
2-6 double reed players performing music suitable for the ensemble. May be directed.
Clarinet Ensemble ............................................................................................................................ 6 minutes
2-6 clarinet players performing music suitable for the ensemble. May be directed.
Saxophone Ensemble ..................................................................................................................... 6 minutes
2-6 saxophone players performing music suitable for the ensemble. May be directed.
Trumpet Ensemble ........................................................................................................................... 6 minutes
2-6 trumpet players performing music suitable for the ensemble. May be directed.
French Horn Ensemble .................................................................................................................... 6 minutes
2-6 French Horn players performing music suitable for the ensemble. May be directed.
Trombone Ensemble ........................................................................................................................ 6 minutes
2-6 trombone players performing music suitable for the ensemble. May be directed.
Low Brass Ensemble ....................................................................................................................... 6 minutes
2-6 low brass (euphonium/tuba/trombone) players performing music suitable for the ensemble, excluding
2-6 member trombone ensembles. May be directed.
Mixed Woodwind Ensemble ............................................................................................................. 6 minutes
2-6 mixed woodwinds performing music suitable for the ensemble (French Horn may be used in this
ensemble). May be directed.
Mixed Brass Ensembles ................................................................................................................... 6 minutes
2-6 mixed brass instruments performing music suitable for the ensemble. May be directed.
Percussion Instrument Ensembles ................................................................................................... 6 minutes
2-6 percussionists in any combination performing music suitable for the ensemble . May be directed.
Flute Choir ........................................................................................................................................ 6 minutes
7-unlimited players - may be directed - may not be accompanied - performing music suitable for the
ensemble (The substitution of parts to other ﬂute instruments is permitted provided permission has been
obtained to transpose, if necessary)
Clarinet Choir.................................................................................................................................... 6 minutes
7-unlimited players - may be directed - may not be accompanied - performing music suitable for the
ensemble
Saxophone Choir .............................................................................................................................. 6 minutes
7-unlimited players - may be directed - may not be accompanied - performing music suitable for the
ensemble
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Woodwind Choir .............................................................................................................................. 6 minutes
7-unlimited players - may be directed - may not be accompanied - performing music suitable for the
ensemble
Trumpet Choir ................................................................................................................................... 6 minutes
7-unlimited players - may be directed - may not be accompanied - performing music suitable for the
ensemble
French Horn Choir ............................................................................................................................ 6 minutes
7-unlimited players - may be directed - may not be accompanied - performing music suitable for the
ensemble
Trombone Choir ................................................................................................................................ 6 minutes
7-unlimited players - may be directed - may not be accompanied - performing music suitable for the
ensemble
Brass Choir ....................................................................................................................................... 6 minutes
7-unlimited players - percussion included - may be directed - may not be accompanied - performing
music suitable for the ensemble
Low Brass Choir ............................................................................................................................... 6 minutes
7-unlimited players - may be directed - may not be accompanied - any combination of Trombones,
Euphoniums, and Tubas performing music suitable for the ensemble
Keyboard Percussion Choir .............................................................................................................. 6 minutes
5-unlimited players - may be directed - may be accompanied - must have a majority of keyboard
percussion instruments
Percussion Choir .............................................................................................................................. 6 minutes
5-unlimited players - may be directed - may be accompanied - must employ only instruments found
within a typical percussion section
Small Ensembles-Mixed
There is no minimum performance time this year.
Mixed Instrument Ensemble (Woodwind/Brass Adjudicator) ............................................................ 6 minutes
2-6 woodwind/brass/string/percussion instruments in any combination performing music suitable for the
ensemble. (This ensemble caption is for ensembles that do not ﬁt into other captions.) May be directed.
Mixed Instrument Ensemble (Percussion Adjudicator) ..................................................................... 6 minutes
2-6 woodwind/brass/string/percussion instruments in any combination performing music suitable for the
ensemble. (This ensemble caption is for ensembles that do not ﬁt into other captions.) May be directed.
Mixed Instrument Choir (Woodwind/Brass Adjudicator) ................................................................... 6 minutes
7-24 players of woodwind/brass/string/percussion instruments in any combination - may be directed
- may not be accompanied - performing music suitable for the ensemble. This choir caption is for
choirs that don’t ﬁt in other captions.
Mixed Instrument Choir (Percussion Adjudicator) ............................................................................ 6 minutes
7-24 players of woodwind/brass/string/percussion instruments in any combination - may be directed
- may not be accompanied - performing music suitable for the ensemble. This choir caption is for
choirs that don’t ﬁt in other captions.
Combination Ensemble (Woodwind/Brass Adjudicator) ................................................................... 6 minutes
2-12 vocal, string, woodwind, brass, percussion performers in any combination performing music
suitable for the ensemble. Instrumental parts may not be doubled. There are no 2, 3 or 4-part literature
requirements this year. May be directed.
Combination Ensemble (Percussion Adjudicator) ............................................................................ 6 minutes
2-12 vocal, string, woodwind, brass, percussion performers in any combination performing music
suitable for the ensemble. Instrumental parts may not be doubled. There are no 2, 3 or 4-part literature
requirements this year. May be directed.
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